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LICA, MASKE, REKVIZITI…

Kazališni plakat ostaje i kad se već pogase 
sva svjetla na sceni. Kazalište je prolazna um-
jetnost iako se čini da Shakespeareov svijet 
nema kraja, nebrojeno puta interpretiran na 
sceni, ovjekovječen plakatima. Uvijek iznova.   
 
Plakat nazivamo i aristokratom kazališta. On 
nema uporabnu vrijednost. Sam bira temu i 
način na koji se želi izraziti. On je ogledalo u 
kojem se istovremeno zrcale i književno djelo 
i kazališna predstava. Autor plakata sugerira 
smjer interpretacije ali i potiče na traženje 
vlastitog odgovora skrivenog u prostoru iz-
među drame i predstave.  
 
Shakespeare je opisao čitav ljudski svijet: 
njihove emocije, misli, ispunjene i neispun-
jene nakane. Sudbine Shakespeareovih likova 
prepune su tragedije ili sjajnog humora, 
katkad vode u krajnji pesimizam, a opet često 
izazivaju neograničenu radost življenja.  I tako 
više od četiri stotine godina svjetsko kazalište 
ide tragom Velikog Engleza i uvijek iznova crpi 
inspiraciju iz njegovih djela, iz načina na koji 
je opisao svijet i ljude. Među Shakespeareo-
vim junacima puno je onih koji otvorena lica 
stoje pred bitkom. Njihove geste, u jednih 
velike, u drugih nedostojne, određuju mjeru 
njihove vrijednosti. Među junacima Shake-
speareovih drama ne nedostaje onih koji se 
kriju iza maski kako bi vodili svoje igre, skriva-
ju lice, poprimaju lažne grimase. Shakespeare 
je gradio svijet od ljudi u punom spektru nji-
hova dobra i zla, radosti i tuge, posezao je za 
najvišim registrom tuge ali i smijeha, katkad 
čak klaunovskog. U povorci likova isprepliću 
se lica i maske, smijeh i plač, mudrost i 
glupost. Lica i maske ispunjavaju i velike pro-
store i najintimnije zakutke. Shakespeareovim 
likovima pridružena je buka, galama bitaka, 
gromki smijeh, a ponekad i dojmljiva tišina. 
Viču iz sveg glasa i šapću najnježnije ispovi-
jedi. Oko njih se uzdižu i ruše vladari, krune 
padaju s glava, bljesak bodeža svjedoči o 
počinjenim zločinima.  Na kraju, po ispunjenju 

svoje uloge, ostaju nikom potrebni, odbačeni 
rekviziti: krvav nož, izgubljena kruna, uvenula 
ruža, suvišni šešir koji je nekad krasio uvaženu 
glavu, stepenice što vode nikamo, beskorisni 
plašt. Na kraju ostaje majušni pauk koji dan 
po dan mukotrpno plete svoju mrežu. 
 
Shakespeareov svijet pripovijedaju kazališni 
plakati što su ih kreirali majstori poljske škole 
plakata, koji su debitirali sredinom pedesetih 
godina 20. stoljeća, njihovi učenici i nastav-
ljači, koji su dominirali na prijelomu dvaju 
stoljeća.  Posegnuo sam i za radovima autora 
koji su debitirali početkom 21. stoljeća. U 
periodu od gotovo šezdeset godina mijenjale 
su se tehnike. Čisti grafizam i umjetnička ru-
kotvorina karakteriziraju plakate Jana Lenice 
i Marcina Mroszczaka. U generacijama nakon 
njih svojom vizijom i slikarskom imaginacijom 
na plakatima osvajaju Waldemar Świerzy, 
Wiesław Rosocha, Wiesław Wałkuski. Najmlađi 
među njima odvažno posežu za fotografijom 
koju spajaju s grafičkim elementima, a katkad 
čak daju prednost slici fiksiranoj objektivom 
fotoaparata. Svaki od njih na svoj način svijet 
pripovijeda slikom, koja izmiče riječima. Mi-
jenjaju se tehnike i strategije, ali igra sa Shake-
speareom traje i trajat će…

Zenon Butkiewicz 

FACES, MASKS, PROPS...

When the lights go out, what’s left is the the-
atre poster. Theatre is a fleeting art, although 
it may seem as if Shakespeare’s world has no 
ending, being interpreted countless times on 
stage and immortalized by posters, over and 
over again. 
 
The poster is often called the theatre aristo-
crat. It has no use value. He picks the topic 
and means of expression himself. He is a 
mirror which reflects both a literary work and 
a theatrical performance at once. The author 
of the poster suggests a direction of interpre-
tation, but at the same time encourages us to 
find our own answers, hiding somewhere in 
the place between the drama and the perfor-
mance. 
 
Shakespeare described the entire human 
world: their emotions, thoughts, fulfilled and 
unfulfilled intentions. The fates of Shake-
speare’s characters are full of tragedy or 
brilliant humour, at times leading to extreme 
pessimism and yet, somehow showing an 
endless joy of living. For more than four hun-
dred years, the world theatre has been follow-
ing in the footsteps of the great Englishman 
and drawing inspiration from his works, from 
the way he depicted people and the world 
around them, time and again.  
 
There are many Shakespeare’s heroes who 
stand with proud faces before the battle. 
Their gestures - sometimes grand, other times 
undignified - determine the value. Among 
the heroes of Shakespeare’s plays, there is no 
shortage of those who hide behind masks in 
order to orchestrate their games, hide their 
faces and make grimaces. Shakespeare creat-
ed a world of people with their full spectrum 
of good and evil, joy and sadness; he showed 
us tragedy, he showed us clownish laughter 
too. In the multitude of characters, faces and 
masks, laughter and crying, wisdom and stu-
pidity – all are intertwined. Faces and masks 

fill both a large space and the most intimate 
corner. Shakespeare’s characters are followed 
by noise, by the clamour of battle, by thunder-
ous laughter, and sometimes by impressive si-
lence. They scream from the top of their lungs 
and whisper the most tender of confessions. 
Around them, rulers rise and fall, crowns 
tumble from their heads, a dagger flashes as 
a witness to the crimes committed. What’s 
left in the end, after fulfilling their roles, are 
discarded props no one needs: a bloody knife, 
a lost crown, a withered rose, a redundant hat 
that once adorned a nobleman’s head, stairs 
leading nowhere, a useless cloak. What’s left 
in the end, is a tiny spider painstakingly weav-
ing its web, day after day. 
 
Shakespeare’s world is narrated through the-
atre posters of the masters from the Polish 
School of Posters, who debuted in the mid-fif-
ties of the 20th century. Their students and 
successors dominated the field at the turn of 
the century. I also reached for the works of au-
thors that were introduced at the beginning 
of the 21st century. In a period of almost sixty 
years, techniques have changed. Pure graph-
ics and artistic craftsmanship mark the works 
by Jan Lenica and Marcin Mroszczak. In the 
generations that followed, Waldemar Świerzy, 
Wiesław Rosocha, Wiesław Wałkuski master 
the posters with their vision and painterly 
imagination. The youngest among them bold-
ly reach for photography, which they combine 
with graphic elements, sometimes even giv-
ing preference to the vision captured by the 
camera lens. Each of them, in their own way, 
narrates the world through an image that 
transcends words. Techniques and strategies 
may change, but playing with Shakespeare 
will go on and on...

Zenon Butkiewicz
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